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The Artist's Guide To Earth 


On my last trip to Earth | explored “The Business 
World”, an artificial entity created by the hairless ale ny » GREETINGS FELLOW 
apes to maintain Earth’s convoluted system of 9 9 SPACE TRA “ona 
crony-capitalism-with-social benefits where, out : “¢ 

of a total population of 8 billion, 500 people own = /) 

75% of everything worth owning. / EN , 
Following that podcast, | received two distinct types ——a 7 ae 

of comments: . ’ VW, jy, j 
The comments from egalitarian planets were filled 

with laughter & derision about how the people who 

are the most put upon by capitalism’s unfairness are 


so often its biggest fans. Comments from totalitarian planets on the other hand, expressed 
astonishment "...Their plebs get 25% of EVERYTHING!?..." 


Of course those of us fortunate enough to have lived on more sensible planets know 
that capitalism is merely a means of exchange, one of many, each with its own strengths & 
weaknesses and has no emotional resonance with us at all. 


But these Earth people take their capitalism VERY seriously. The way they lust after “stuff” 
is more animal than human & nothing will stop them from their blind pursuit of more & 
better things. 


Resource depletion, pollution, global warming, birth defects, species extinction, a billion 
people living hand-to-mouth: how many more signs do these people need that their 
economic system is a pile of crap? 


Unfortunately, after the recent Galactic Security Council ruling granting them “sentient 
being” status (which, for the record, | opposed), we can’t experiment on them anymore. 
And the behavior modification stuff is outlawed as well, though with an addendum which 
allows it to be brought back at a later date if they fail to take collective responsibility for 
their planet. 

So, while I’m waiting for Earth’s population or the GSC to come to their collective senses, | 
thought it would be interesting to examine some of Earth’s other sub-worlds. On the 
itinerary in the months to come are my old favorites “The Political Sphere” & “The Criminal 
Underworld” & upstart new sub-worlds: “The Blog-O-Shpere” & The Internet Of Things". 


First up is “The Art World”. 


WARNING: Some of the hairless apes you are about 
to see may give you anxiety just by looking at them. 
you are pregnant, nursing or have an acute medica 
ondition, consult a health professional before 
ontinuing. 


BEWARE of FLYING COWS 


Michael Vandenberg 
Earth 42.3601°N, 71.0589°W 





101 USES FOR A DEAD ARTIST The Art World Is One Vast Pretense 


In Which We All Take Part 


“... This Blank Wall Which 


“,..Wow, That's 
Demonstrates The @ Deep!...” 
7] ” e Pp: alas 
‘Absence Of Art ¢, e 
Is Just As Important * i 


THE As Any So Called 
ART WORLD “Artwork”...” 


Albert Einstein showed Earth people how 

gravity warps space, causing it to curve. 

Andy Warhol showed that space-time 

can become so warped that it twists in ep th) 
on itself & disappears completely. 


The ART WORLD. A place where the laws of physics break down as reality splits in two. 
In one reality you cease to exist & in the other you emerge into an idyllic world where 
everyone loves you & money is no object. 


The outer boundary of the Art World is the point at which the gravitational force of 
money precisely counteracts light's efforts to escape it. Venture past this boundary & 
everything becomes ever more curvy until space & time swap roles. 


If you don't have a sick sense of humour already, you will quickly develop one. You will 
learn to make witty jokes about anything, find fault with everything & become a master 
of the double entendre, able to compliment & insult in the same sentence. 


OH, and that sonic boom you just heard was your head exploding. You'll get used to it. 
Welcome to the ART WORLD! 


That's Nice! 





Earth's ART WORLD is an artificial — How To Use Witchcraft & Magick To 
business & social structure which 

serves to establish & maintain the BECOME A POWERFUL ART DGALER 
importance of "important art". Ultra Secret Wiccan Magick 9%, 
It's like most capitalist sub-worlds in Spells That The TOP DEALERS 9“, ofp gg 
that money flows up and shit flows PON’T WANT YOU TO KNOW & 


down. The ART WORLD 's food chain 
goes something like this: Discover How Successful 


At the top, there's about 2,000 Dealers Mesmerize Thelr Clients 

billionaires worldwide paying from _ Learn The Number One Mistake 

6-figures to tens of millions for Art Dealers Make When Casting Spells ¢ 

individual works of art. There's an_——_ << 

upper-middle tier with a couple of __...And Don’t Forget To Put The 

million millionaires who pay tens Seat Down When You're Finished 

of thousands. And at the bottom 

end there's a few hundred million people who make $200-500k a year & will pay $5-10,000 
Anyone who makes less than 200 grand a year is not worth bothering with. 


There are approximately 20,000 galleries & dealers worldwide who control access to The 
Art World. The Gatekeepers. The top 200 of them control 1/2 of the market & the next 
2,000 control 1/2 of what's left. The rest struggle to survive. 


On the art side of things, less than 1,000 artists a year worldwide manage to break in to 
the parts of The Art World where the money is to be found. A small handfull get there 
through their own efforts with art that is so strong it can't be ignored. The other 995 or 
so are specifically selected by the Gatekeepers. The rest of the 10 million "excluded" 
artists struggle to survive. 


So far, so normal. Pick any luxury goods industry and the ratios & percentages will be 
more or less the same. That's capitalism. Big players use their financial muscle to build 
economies of scale on the production side & name recognition on the marketing side. 
Nothing different about The Art World there. 


But in order for the Gatekeepers to make their artists seem superior, there needs to be a lot 
of "inferior" artists who can be excluded. Easily accomplished in such a status-obsessed 
market: it's all in the definitions 


There are 3 basic types of inferior artist: Don't Go Near It! It Might Be One Of 


"student", "local artist" & "craftsperson" Zea  ®& , 
Each has its own special tone of voice ay _ X Those C 
for extra emphasis. "Student" isusedin 4g SS 

a condescending manner, denoting art; geenity — 7 
that's naive & underdeveloped. "Local . 

Artist" is said with a quick dismissive 

downward inflection, implying that 

they're not worth bothering with. And 

in the upper echelons of The Art World, 

the word "crafts" is uttered, not spoken, 

like it's something nasty & foul-tasting 

that peasants put in their mouth. 








This inferiority is reinforced by a public arts establishment that makes it as tedious & time 
consuming as possible to pursue a creative calling. Artists can waste a half-life of quality 
creative time trying to get funding, studio space or noticed & after 1,000 rejections a 
restaurant hanging can seem like a major step forward. 


On the product side, when top artists f 
get an idea for a new work of art, they ART- ()- MATIC Dn 
buy what they need and get to work. PSs 


. i. 3 
Want to make an American flag out of ae CAREER ~ ] 
monarch butterflies? No problem sir, TY 
would you like some blue & white RANDOMIZER Cae is! 
moths as well? ‘ian an—— Te 
They're able to work with museum t Seer | r 
quality paints, ink, paper & canvas,  OELECT ART TORN 
posh frames & the snazziest hanging L. Drop Art {wo 
hardware. Their works are written The Buacu Hove 


about in thick coffee table books that 
scream IMPORTANT ART! §, Lauwcn Tr feo 
Tue ‘Art Worto 


Most artists meanwhile are working 

with hobby-grade paints, cheapo 

brushes & canvas, recycled card & assorted found objects. It's a testament to the power 
of human creativity that much of the art produced with such limited means is often 
just as good (& occasionally batter) than that of their "top-tier" colleagues. This is a 

BIG problem for The Gatekeepers & they can get quite bitchy about it. 


ARE YOU IMPORTANT ENOUGH TO CONTINUE READING THIS? 


What's the difference between red brick (a) in a building site dumpster and red brick (b) 
selected by a famous artist from the same dumpster, inscribed with a lame slogan & 
placed in the center of a large room with velvet ropes around it? 


About $10 million! Brick (a) will end up in a landfill along with thousands of similar 
bricks. Meanwhile, brick (b) will generate a cacophony of multi-syllable words that 
sound expensive & arty, designed to transform a simple piece of art into a monumental 
achievement. 
To be fair, most people in The Art 
Inert, Yet Bristling With Energy! World do acknowledge the need to 
WTF! It's 3 Concrete Slabs!!! ’ learn how to describe art in plain 
English that real people can get their 
heads around. And I've never met 
anyone who actually speaks like this 
in real life. But when these otherwise 
sensible art people start to write, 
the pompous paradoxes, multi- 
syllable adverbs, declarative multi- 
clause sentences, ambiguities, 
euphemism & obfuscation spew 
forth from their laptops faster than 
a PhD on Red Bull. 





ARTSPEAK FOR FUN & PROFIT 


If | was travelling through Mongolia juxtaposition, Juxtaposed, Juxtaposing... 
I'd want to have a bit of basic Mongolian, 
It's Not A Bad Word Really; 
at least enough to greet people, count & it's just So Overused In The 
order food. A few choice swear words polite Beep elgg 
e < n My Hearing After 
might come in handy as well. A While 


Sure, I'd probably make mistakes in syntax 
& pronunciation but would score face points 
with the locals for at least trying to speak 
their language instead of acting like some 
stuck up tourist insisting everyone speaks 
plain English. 


ArtSpeak is actually more difficult than 

Mongolian. So please forgive my factual 

errors, misconceptions, misspellings & misunderstandings which | hope will decrease 
as | get better at it. And may your horses grow as fat & strong as your women! 


",..GREAT ARTISTS leave their mark upon art. Is the creator of this hilariously funny mini- 
comic a great artist? Breaking up scholarly art criticism into bite-sized bits in order to shou 
the tragic face of Earth's high culture, he seeks to rescue art after it's disappearance from 
reality. Does he succeed? Or is his professed belief to be from another planet, back to whic 
he's podcasting ‘Live From The Art World’ an indication of his own disappearance from 
reality?..." 


",..THE ARTIST promotes his own conception of art being as a cultural imperative, 
maintaining that Earth needs art now more than ever to move beyond its mass lethargy. 
The work reaches full power when the individual panels are fully assembled in book 
form with a beginning, a middle & an end. Subjective judgments about the trivial 
emptiness of much of The Art World become a basis for discourse to begin to build 

a better cultural tomorrow..." 


Thus a simple black & white comic book becomes a work of art absolutely vital to the 
future development of human evolution (in the mind of THE ARTIST at least!). 


",..Will future generations realize the 
vital importance of this seminal work? 
Will there even be any future 
generations?..." 


",..50 Many Questions..." 





FSBO: ARTIST'S CREATIVE SOUL 


"...Unwanted Christmas Gift. Unopened, Still In Original Box. Call Evenings..." 


Picasso, Dali, Chagall, Rivera, Kahlo; In the first half of the 20th Century, Earth was 
producing one amazing artist after another. And the fact that they were on the brink 
of figuring out space travel left art lovers throught the universe salivating at the 
thought of being able to see Earth's art up close & personal. 


Now here we are 75 years later & not only . i 

have they not figured out even the basics is. e ofp | 

of proper space travel, (still trying to use <i ” ‘ ‘ O00, a 

gravity & propulsion LOL!) their art has Ma 

regressed 100 generations. So what 

happened? —— eS en 
_ =< ONE (1) HUMAN SOULG 

| ime F-vevel (2 

‘With Care! 


Tit tment et om doe 
We 


In my travels through Earth's sub-worlds 

| try to pick one person who has either had 
the most impact or who personifies that 
particular sub-world's zeitgeist. Enter i paar 
JACKSON POLLOCK. Z K a 
Can you understand the deep meaning in A bene Mo Ee a 
his 1950 "Autumn Rythym Number 31"? ee 

Can you feel the pain & passion of the 

artist's tortured soul in every dribble? 


: Isure can't. And I've been looking at this 
epic work of art since my Earth body was 
: 5 years old. 


All I've ever seen in this work is a drunken 
imbecile splashing paint around like a spoilt 
child. But, as | have been told over & over 
throughout my life, that's not the point. It 
was all about redefining what it was to 
produce art by transforming the act of 
painting into an existential drama. 


#< Don't get me wrong. | have great respect 

* for Pollock as a fellow artist. Some of us 
HAVE to create like an inner child run amok. 

¥ It's not his fault that the art establishment 
of his time promoted his mindless dribbles 
as a monumental breakthrough by the 

‘Veet < most talented artist the world has ever 
a ES ig. seen. 


Exactly who did this & why is the REAL story behind the decline of late 20th Century art. 





Like most 75-year-old stories recounting important trends there are several conflicting 
versions, each a combination of exaggeration, myth, legend & fact. The most popular 
& plausible of these is the "Nelson Rockefeller/John Foster Dulles-Conspiracy-Against- 
Art-That-Makes-People-Think-Too-Much" theory. 


In the 1930s & 40s, SOCIAL REALISM, the most popular style of art at the time, was 
becoming a little too real for Earth's financial & political elite. Think images of united 
prols overthrowing parasitic capitalists & building a cooperative society where people 


come before profits.. 


So they used their money, power and museum patronage to promote "abstract" artists. 
Squiggles, squares & splotches became high art. Rockefeller pays $200,000 for a Pollock 
drip painting, then "donates" the work to The Museum of Modern Art (which his family 
built) "for the enjoyment of future generations". 


The price tag alone (a fortune for the 1950s) generated massive press & media attention. 
Record crowds packed MOMA to see what all the hype was about & Social Realism was 
soon consigned to the "Other Exhibitions" section of art magazine listings. Job Done! 


| will grudgingly concede that Social Realism had become pretty 

stale after WWII & would have been replaced by something 

anyway. The politics behind it, social & economic justice, 

defeating tyrants & standing up to oppression was relevant in 

_ the 30s & 40s. But by 1950 most people were tired of 

‘El gor struggling & just wanted to get on with their lives. 
| «. HowTo 


This new stuff, with its vibrant colors & generally 
: ha ibe fit the times perfectly. 
Engage ppy vi p y 
he Meanwhile, All this money sloshing around 
With _§ : 
Abstract I attracted thousands of artists & hundreds of art 
hustlers to New York's Lower East Side. ABSTRACT 
‘ EXPRESSIONISM, the name given to the drips, 
doodles & splotches became a "movement" with 


the usual high priests, disciples, gate-crashers 
& wannabees. 


Well-documented & widely-disseminated stories 
of how the early abstractionists were able to 
drink themselves stupid, throw some paint 
around & make barrels of money were then 
used to inspire three generations of artists to 
want to do the same. 


Why struggle with the pain of actually painting iconic 
images that change the way people think? Why even 
bother to learn how to draw & paint? 


Just stick a blue paintball up your ass, crap on a canvas, call it Paintball POO #1 In Blue, 
then feed your audience some shit about how you're challenging.their perceptions & 
redefining art. If you're enough of a character to pull it off, they'll laud your creativity 


& throw money at you. 





Of course, this only works if you're the FIRST paintball poo artist. Everyone else is just 
copying you. Originality of subject, material or method became more important than 
the art itself. 


Pollock’s “innovative technique” of dripping paint on canvas spread on the floor of his 
studio had every schoolkid who tried it (including yours truly) thinking that we were 
copying him and (by inference) our's wasn't as good as his. Mark Rothko's 2 or 3 soft, 
rectangular forms stacked vertically; Barnett Newman, who, in contrast to Rothko, 
painted fields of colour with sharp edges interrupted by precise vertical stripes he 
called “zips”. pretty much owned squares & rectangles for the next 15 years 


OK, so everyone in the universe knows that Earth people are weird! The question is, if 
you show them how weird they really are, will they become less weird? 


This Earth art adventure has been a most frustrating journey for me so far. Just about 
the time | was born, the art world crawled up it’s own asshole. And the art itself? Who 
cares anymore? It’s the 24-hour party people lifestyle & the sparkle of celebrity that 
you’re selling - cool, sophisticated people drinking cappuccino & brandy alexanders 
while discussing the finer points of the latest next big thing in art. 


Anyone whose art expresses the anger & rage of people who weren’t invited to the 
eternal party is vilified as a socialist extremist & anyone who even begins to think about 
using art to visualize an alternative to Earth’s destructive political & economic system 
will be dismissed as a utopian dreamer. 


As a lifelong socialist extremist and part-time utopian dreamer with a big mouth, a 


strong sense of justice, a short fuse & extra attitude, it’s been most annoying having 
to deal with the never-ending cacophony of brainwashed Earth people acting like this 
madness is some exciting manifestation 


",l'm Rethinking My _".. When! Realized That Art Of a new, advanced age. Is any of this 


Creative Process & . minimalist abstract crap they're filling 
Can Be Anything | Began our museums with to "save for the 


Approaching It From To Explore The Potential « enjoyment of future generations" 


A Less Constrictive Within My actually going to matter 100 years 
Work..." from now? 


is HEAD IS 
cx ABOUT 10 
| MOD 





LONG LIVE GLORIOUS EXTREMIST ARTIST’S GREAT SOCIALIST 
VISION FOR THE ELIMINATION OF THE PARASITIC ART ELITE 


It began at Art Basel/Miami & quickly spread to New York & Beverly Hills, then to London, 
Paris, Hong Kong, Tokyo, Beijing & Qatar. 


Interns & gallery assistants rose up as one united armed force. In the three days of rioting 
& mayhem that followed, these brave heroes accomplished what countless generations of 
artists had failed to do. The power of the Art Establishment was broken. 


Yes, there were excesses. Appalling atrocities were committed during The Great Purge of 
Curators & the humiliating public show-trials & mock executions of the top conceptual 
artists were great theatre but, we now realize, completely misguided. Ah well, you can't 
make an omelette without breaking a few eggs! 


Eventually things settled down & after undergoing re-education, the art establishment's 
elite were released from the grimy basements of the art schools where they were held. 


There are still many unanswered questions about the fate of 
dozens of the world's top art dealers who disappeared post- 
revolution & haven't been seen or 

heard from since. But 

there is no great public 

clamour to find them. 





DANCING ON THE 
BROKEN BONES 
OF DADA - 


Things haven't changed as much as we had hoped in the upper echelons of the Art 
World. The very fact that a "top tier" still exists is an indication that the revolution 
is far from complete. 100 artists still earn more than the rest of us put together &a 


new elite has emerged to promote them to the uber-rich who are still buying status 
instead of art. 


The real changes have been seen in the rapid development of a viable middle market 
supported by a whole new class of art collector, the "merely affluent", who no longer 
feel like their choices are being cheapened by snotty elitists. 


The terms "derivative" & "decorative" 

have ceased to be swear words. 

If you like it & it goes with your 

curtains, it's OK to buy it. If you 

consider it to be an innovative 

or "important" work of art (or might 

FA become one in the future) & it doesn't 
@ go with your curtains, buy new curtains! 


Community Arts now actually means making serious art for 
your local community. Bus stops, train stations, street furniture, 
traffic barriers, sidewalks & the walls of public buildings have 
become a living canvas where anyone who has a creative urge 
or something important to share with the world can express 
themselves without having to ask anyone's permission. 


Local government cleaning crews have have become the new art 
curators. As they paint over the ugly stuff, lazy moronic tags & ads 
from self-promoters, while keeping the stuff they like, they have 
become the stage designers of their neighborhood's visual look & 
feel. This has made them VERY popular with artists. 


Creative freedom has had a positive effect in quite a few 
non-art-related areas as well. (If there is such a thing!) 


Visual stimuli & "brain food" in public places has made people 

a bit smarter & a lot healthier. Small towns have become viable 
again as they shed their "cultural backwater" mindsets & their 
young people no longer feel a compulsive need to migrate to large 
cities to live an interesting life. People in general are friendlier, more 
confident & better looking. The weather is better, there's less air 
pollution, fewer car accidents & poverty has been eliminated! 


Long Live The Revolution! 





The Artist's Guide To Earth 


NEEDS MORE EARTH: An isolated THE ARTIST: Legandary space THE JOURNEY: "...1 Didn't 
| Planet in a tiny solar & time traveller known across Come Half Way Across The 
ARTISTS: system 26,000 light the universe for caustic wit & Galaxy To Be A TOURIST!..." 
* years from the center sick humour; or a figment of 


of our galaxy. some old Earth hippie's vivid fo months or even years 
imagination? 4 


HOME: to a unique é the intrepid artist probes 
species of hairless BRLCeC CRU wae cel Eh a7 DEEP into Earth's infamous 
apes, some of whom (URALG NU U ra aT sub-worlds. 
seem to be slowly (INSERT HERO EAMTASY HERE) HAPPINESS 15 A JOURNEY, 
aoe ~S 


evolving into 9, ie 3 NOT A DESTINATION , 
. full humans. “aa Oe, 


Quite often disappearing 


HORSES: The Artist's reluctant ROBOTS: Earth's past & future 
but reliable travel companions. masters are rising once again! 
Five times as smart as a typical “'m Training Humans 
Earth human; half as smart as “What Are = To Act In Ways That 


they think You Doing Machines Can 


These Days?" Understand" 
they are! ee. CTHE ARTIST'S GUIDE: is a 


> compilation of some of the 
= WIT, WISDOM & HUMOUR 
he picks up along the way. 


|The Artist's Guide To Earth 
FIRST EDITION 
Copyright © 2016 
VAMPIRES & ZOMBIES: Heroic Lots of CATS, several FROGS, by Michael Vandenberg 
Artist finds & slays the Undead an extremely annoying SWAN All Rights Reserved 
Immortals living among Earth & some strange BUG-THINGS g 


people, turning them all into from the future. http: //bit ly/29z0XuX 
his personal puppet slaves! : : 


THE WORLD DIDN'T END LAST NIGHT ee No part of this publication 
may be reproduced or 
| Was Up All Night & It Was A Close a transmitted in any ven 
. Call But | Managed To Save You All a € A) 


: ose or by any means including 
REETINGS. WE ARE BSTC UC REC ORE 
FROM THE FUTURE! RCC TU 


EVERYTHING IS GOING electronic or mechanical 


: methods without prior 
TO BE ALRIGHT...! BRITS onieatikici 
the author. 


4 
si ann 


"You're Welcome..." 





